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Program Notes 

 

Three Pieces for Solo Harp is dedicated to Heidi Van Hoesen Gorton and was commissioned by 
her parents, James Gorton and Gretchen Van Hoesen, to celebrate the occasion of Heidi’s 
graduation from the Juilliard School.  Heidi’s extraordinary gifts as a musician and a harpist were 
ever-present while I composed this piece.   

I met Heidi during her 2008 fellowship-summer of studies at the Tanglewood Music Center.  I 
was immediately struck by the strength and grace of her playing.  Among her many assignments 
was one in which she worked closely with the TMC composition fellows: a project that I was 
supervising.  Heidi performed extraordinarily well during that assignment, and it was then that I 
learned of her musical parents, both of whom are members of the Pittsburgh Symphony 
Orchestra.  As serendipity goes, the following year I had the pleasure of meeting Heidi’s parents, 
Jim and Gretchen, during a performance by the Pittsburgh Symphony Orchestra of an orchestral 
work of mine, and it was during those performances that we discussed Heidi’s commission.  
Needless to say, I was thrilled to be asked to write this work. 

Three Pieces for Solo Harp is a three movement work, totaling approximately nine minutes.  The 
first movement, Liquid Metal (Perpetuum Mobile), the most idiomatic of the set, is an overall, 
darkly-hewn, driving, fast-paced piece.  Its melodic contour and harmonic color are evocative of 
a primal, folk-like music.  I also had in mind the dark qualities of certain forms of heavy-metal 
music, which I know is an interest of Heidi’s.  The second movement, Reflection (Chorale), is a 
highly chromatic piece.  The chorale melody, initially supported by the chromatic harmonies, 
gives way to contrapuntal treatments before returning to the harmonies and texture of the 
opening.  The final movement, Fantasy (Gigue) is the most complex and demanding of the three 
movements. Its apparent, free-form structure belies the economy of ideas that constitute the 
piece.  An opening melody, expressed in harmonics, serves as both an anchor and a launching 
point for the piece’s episodic structure.  The ensuing, florid passage provides the main, motivic 
material for the piece.  The overall affect of the piece is one of exuberance and elan, featuring 
passages that explore the resonance of the harp through the use of octave displacement and 
doubling, and the gradual transformation of the various pedal-settings from open to closed to 
open.  At the end of the piece, a presentation of the opening, motivic material appears in 
inversion form, yielding fresh colors and shapes, which complement the opening figures and 
serve to bring balance to the piece at its close. 

 

-Michael Gandolfi 

 

Performance Notes 

Harmonics sound 8va sopra.  Accidentals remain for the duration of the measure, at the octave 
in whch they occur. 

 

Approximate Duration: nine minutes 
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I. Liquid Metal (Perpetuum Mobile)

to Heidi Van Hoesen Gorton
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